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cumstances can again bring together 

what time has once torn asunder. 
Thus there are few museums or collections 
which can pride themselves on owning pre- 
paratory drawings for any of their paint- 
ings. And almost unique is the truly ac- 
cidental manner in which both an oil sketch 


O=— the rarest conjuncture of cir- 


FIG. I—INSTITUTION OF THE ROSARY BY ST. 

DOMINIC, ATTRIBUTED TO GIOVANNI BATTISTA 

TIEPOLO (VENETIAN, 1696-1770). THE MR. 
AND MRS. MARTIN A. RYERSON COLLECTION. 


AN UNUSUAL DRAWING BY GIOVANNI BATTISTA TIEPOLO 


and a drawing by G. B. Tiepolo that are 
most closely connected with each other 
found their way into the Art Institute of 
Chicago. The former (fig. 1) was ac. 
quired in 1913 by Martin A. Ryerson; the 
latter (fig. 2) came to the Institute in 1927 
with the prints and drawings collected 
by Charles Deering. Our Tiepolo exhibi- 
tion in 1938 brought to light this strange 
coincidence, and both works could be shown 
side by side. 

Both are identical in size* and in com- 
position, and there is no doubt that the 
painter made the drawing in preparation 
for his oil sketch. One might be tempted 
to suspect that he even traced the design 
directly from the drawing on the canvas, 
were it not for the lack of signs of tracing 
on the drawing and for an almost un- 
noticeable change of proportion which exact 
measuring has revealed in the painting. A 
careful examination of the drawing on the 
other hand proves it to be one of the most 
curious examples of preparatory work for 
a larger composition. 

It is composed of seven different pieces 
of paper which are pasted together, each of 
them containing a group of figures and at 
least partly determined as to shape by the 
contours of these figures. This means that 
the single groups were either drawn by 
themselves or in a different context before 
they were arranged the way we see them 
now. Some of these pieces are distinguish- 
able even in the reproduction, for instance 
that containing the recumbent figure at the 
bottom of the composition, or that with the 
woman carrying a child and the left one of 
the two warriors who sit on the steps. 
In the latter case the edge can be easily 

1 The oil sketch measures 38 x 19 inches (96.5 * 
48 cm.), the drawing 37 x 17% inches (94.2 x 44.5 


cm.). The difference is due to the fact that the edges 
of the drawing are badly clipped. 
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jllowed; it forms almost a right angle on 
the right top; it begins to zigzag where it 
mes down to the steps and takes a com- 
jlicated course, outlining a hand, for in- 
stance where it continues between the two 
soldiers. In the sky near the Madonna we 
we the edge of one of the pieces of paper 
describing the shape of a light cloud. 
Another observation confirms the suspicion 
that we have here a result of rather com- 
jlicated preliminary work. The black, 
chalky outlines of the figures, as can be 
ven in the reproduction of a detail (fig. 3), 
ae weak, almost shaky; they lack char- 
acter, and can be explained only as having 
been traced from other drawings. Tiepolo, 
however, has succeeded magnificently in 
making us forget these disagreeable lines 
by lavishly modeling the figures, together 
with the steps on which they stand and the 
sky behind them, with two or three shades 
of wash, thus giving the drawing a spar- 
Kling light, a precision of form, in short, the 
brilliancy which usually distinguishes his 
drawings. The traced lines were obviously 
meant only as a help for the wash. Line 
does not count at all in this drawing, which 
m the contrary has, even for Tiepolo, an 
wcommon pictorial quality. In a most 
astonishing way different local colors, for 
instance, are suggested, especially in the 
draperies.” It is most probable that this 
work of the brush was done before the 
single parts of the composition had been as- 
embled, probably even before they were cut 
into their present shapes. Very little had 
to be done after everything had been pieced 
together. The only really noticeable re- 
touching is that near the left, where the 
lines of the classical temple in the back- 
ground had to be continued on the adjacent 
piece of paper, so that the building would 
% complete. This temple is only faintly 
irawn over a wash that looks like clouds. 
That obviously means that it was alto- 
ether an afterthought, an interpolation 
made at a comparatively late moment. 
Thus it needed quite a bit of elaboration 


*A similar style is to be found in other drawings 
vhich belong in the same period of Tiepolo’s peavey. 
(f Detlev von Hadeln, The Drawings of G 

Tiepolo (Paris, 1928), Pls. I and ITI. 


before playing its due part in the picture. 

The analysis of the drawing and the oil 
sketch has carried us closer to an under- 
standing of their relative position and the 
peculiar character of the drawing. Now 
we may proceed further to explain both 
as two steps in a definite historical develop- 
ment. In 1737 Tiepolo received the com- 
mission to paint the ceiling for the Church 
of the Gesuati in Venice; in 1738 he is re- 
ported to have received payments; in 1739 
the work was finished. The central fresco 
of this ceiling, representing St. Dominic dis- 


F 


FIG. 2—DRAWING FOR THE INSTITUTION OF THE 

ROSARY BY ST. DOMINIC, ATTRIBUTED TO 

GIOVANNI BATTISTA TIEPOLO. THE CHARLES 
DEERING COLLECTION. 
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FIG. 3—DETAIL OF THE DRAWING. 


tributing the Rosary,’ corresponds to the 
canvas in Chicago—as tnuch as a prelimi- 
nary sketch would be expected to corre- 
spond to the final version. The proportions 
had to be altered, since the format had been 
elongated. Groups have changed their 
places, some figures have disappeared, 
others have been newly introduced. But 
the general character has been preserved.* 
Now the peculiar condition of the drawing 
indicates that there must have been studies 
of the subject preceding the two versions in 
Chicago and possibly quite different from 
them. We are fortunate enough to possess 
one of these, an oil sketch in the Kaiser 
Friedrich Museum in Berlin.’ It is the 


3 Daniel Catton Rich, Loan Exhibition of Paintings, 
Drawings, and Prints by the Two Ly mes (The Art 
Institute of Chicago, February 4 to March 6, 1938), 
No. 5. See Eduard Sack, Giambattista und Domenico 
Tiepolo (Hamburg, 1910), p. 76. 

* The suggestion of D. C. Rich that the oil sketch 
in Chicago might perhaps have been a later reduced 
version of the fresco is open to question since the 
discovery of the Chicago drawing. It is true that 
the style of the oil sketch shows peculiarities which 
we do not usually associate with Tiepolo’s own brush. 
These may be due to the collaboration of pupils. 
How much the artist employed pupils in the prepara- 
tion of his great frescoes has still to be investi- 
gated. The sketchbook in Berlin with the studies for 
the paintings in Udine ought to be examined again 
in this connection. 

5 Reproduced in ?o Molmenti, G. B. Tiepolo 
(Milan, 1909), p. 51. Its size is 38 9/16 x 19% in. 


same size and shows the same subject in, 
similar composition. Some of its figures 
occur identically in the Chicago version, for 
instance one of the men in the foreground, 
the dog, the little angel above St. Dominic 
The dog, however, has been eliminated jn 
the final version of the fresco, showing thus 
the logical, gradual evolution of the com. 
position through different stages. The 
step from the sketch in Berlin to the ones 
in Chicago appears greater than that which 
led from the latter to the fresco, a fact that 
may account for the complicated pasting 
and tracing process in the drawing in Chi- 
cago, which would thus reflect the intense 
labor which led to it. What the artist 
undertook was a general revision of the 
single groups as well as of their disposition 
in the complex whole. He clarifies the per- 
spective. He changes the place and the 
pose of figures to make them more expres- 
sive, e.g., the Virgin, St. Dominic, the 
group of the faithful kneeling before the 
saint. He introduces the woman with the 
child at the left to accentuate and balance 
the foreground and create a more powerfu! 
foil for the scene in the middle ground. He 
transfers the templelike building from the 
right to the left—hence the indefiniteness 
of this piece in the drawing in Chicago, 
where it just begins to find its place. 
Curious mishaps occur, perhaps due to the 
cutting and pasting procedure. The little 
angel over the saint, which carries the 
rosary from the Virgin to St. Dominic, was 
in a logical place in the sketch in Berlin 
In the drawing it has been shifted toward 
the right, and is now almost meaningless 
back of the saint. But there it remained 
even in the final version. We get a curious 
insight into the working of the artist’s mind 
which is struggling with contradictory 
exigencies, as those inherent in the subject 
and those dictated by his sense for decor 
tive form. One might add many more such 
detailed observations, but they would al 
lead to the same conclusions. It is obvious 
that Tiepolo was extremely successful, i 
spite of minor incongruities, in clarifying 
and dignifying his ideas into a superb fina 
shape. 


BULLI 


There 

still pr 
compos 
small 
ceiling 

execute 
comple 
ideas ; 

greatly 
could v 
which ’ 
by step, 
may nov 
the grez 
igure-g 
served 
amples 

incorpo: 
we be a 
vations 

together 
even Wi 
vices as 
night in 
glace fig 
found tl 
irescoes 
Dom 
f his, p 
lrawing, 
Besides 

iecoratin 
ketch fo 
tis ider 
ts positic 
he way 
ollectior 
weded, c 
Wsition | 
he partic 
paste 
tures 
"For ins 
Vila, Loscl 
285 
bat be conn 
Mise arrive 


"Molmen 


56 | 
GB. 
= 

: 
= 

: 
q 
=. 

4 

4 


{GO § BULLETIN OF THE ART INSTITUTE OF CHICAGO 57 


ina} This is the first drawing we know by After the composition had thus been 
ures § G. B. Tiepolo which reveals to us anything mapped out carefully by the master, either 
,for J about the artist’s working procedure. he himself or some pupil would set out to 
und, § There are innumerable detail studies of his translate it into color. But before we 
jinic. § still preserved, but few sketches for larger can generalize in this way from the unique 
d in $ compositions. These latter, especially a condition of the drawing in Chicago, we 
thus § small number of composition studies for have to study more carefully the whole 
com- B ceiling frescoes, when compared with the mass of Tiepolo’s drawings together with 
The §xecuted works, can suggest the artist’s his paintings, a piece of work which ob- 
ones § complete lack of bias towards his own first viously is badly needed and which would 
hich J ideas; they were usually carried out in be highly rewarding.” 

that Boreatly modified form. But in no case A. MippELporF 
ting could we yet follow the ruthless logic with ~Syjon interesting in this regard might oie te 
Chi- § which Tiepolo criticizes and revises, step sketch for a ceiling, reproduced by Hadeln, of. cit., 


ense by step, his first inspirations. Perhaps we ™ + 

rtist J may now begin to understand what purpose 2 ea 
the § the great number of sketches of figures and é 

ition J igure-groups executed im pen and wash é 
for Tiepolo. There are a few ex- 


the fimples which prove that occasionally he 
pres- incorporated them into his paintings. May 
the fve be allowed to conclude from our obser- 
the Frations that sometimes he may have pieced 
1 the Fuogether whole compositions from them, 
ance Feven with the help of such mechanical de- 
erful Bvices as tracing and pasting? One fact 
He Fnight indicate that at least mére common- 
1 the Bolace figures like angels, etc., might have 
ness Biound their way in this manner into his 
Birescoes or altarpieces. The putto above 
lace. $s. Dominic must have been a stock type 
» the Bof his, probably existing in the form of a 
little Brawing, which was used again and again. 
the Besides in our composition it occurs in a 
Wa Bitcorative picture in the Uffizi and in a 
lin ketch for a ceiling in Dulwich.’ Each time 
wate itis identical in form, but in one instance 
gless sposition is different. It is easy to imagine 
uined Ihe way in which the artist referred to his 
rious wllection of sketches, traced the figure he 
nind, Breded, cut it out, and fitted it into the com- 
tory Bysition he was contemplating, according to 
bject Be particular needs of the moment. Then 
Cora Bie pasted it down together with other 
such Higures worked out in the same fashion. 


vious For instance, the sketch for the ceiling in the 
. Billa Loschi del Verme near Vicenza (Molmenti, 
il, mB cit., p. 224) or that for a fresco in Pal. Archinti 
fying m Milan (C. Dodgson, Burlington Magazine, XXXI 
B17], 288 ff.). With the latter also an oil sketch 
final pa be connected, which allows similar conclusions as THE ACTOR, ICHIKAWA DANJURO V, IN SHIBA- 
Pse arrived at in this essay. RAKU, JAPANESE PRINT, BY KATSUKAWA 


"Molmenti, op. cit., pp. 47 and 259. SHUNSHO, 1770. 
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THE GOOKIN COLLECTION 
Frederick W. Gookin Collection 


was mentioned in the January Buj- 
letin as one of our most important 
recent gifts. It was presented by Miss 
Nathalie Gookin as a memorial to her 
father who at the time of his death in 1936 
had been on the staff of the Art Institute 
for over twenty years as Curator of the 
Clarence Buckingham Collection of Prints, 
Only a bare outline of this acquisition was 
given in the former announcement but now 
the collection may be appreciated in its full 
importance and beauty by those who visit 
Gallery H6 where a large portion of it will 
be on exhibition for three months. 
The collection contains several paintings, 
a few of which are now shown. The Bud- 
dhist subject, illustrated, may be placed in 
the Ashikaga period (1335-1573) and is 
typical of the Kasuga School which special- 
ized in religious paintings. The subject 
represents Amida, the Buddha of Boundless 
Light, attended by Kwannon, who kneels 
before him. Each deity is upborne on two 
lotus bases resting on clouds which float in 
from the right. Kwannon, the deity of 
mercy, holds a lotus base ready for the 
receiving of a soul about to enter paradise. 
The intricate brocade patterning on the 
robes is worthy of notice. It is done in 
hairlike strips of pure gold foil laid on 
with amazing skill. The golden color 
against the dark blue background lends a 
very rich and austere impression to this 
subject. j 
An interesting makimono or scroll, made 
to be unrolled to reveal only a portion at 
a time, is also on exhibition. It depicts birds 
and flowers of the four seasons, caught in 
spring mists or bordering a meandering 
stream. Portions of this painting, such as 
the ripples on the water or the outlines of 
certain blossoms, are accomplished with the 
stencil process. This shows a reserve of the 
cream silk which is the foundation of the 
painting. The stencil process combined 
AMIDA AND KWANNON, JAPANESE PAINTING with free-hand painting is generally rer 
“icone ; for the patterning of fine textiles. It i 


(KASUGA SCHOOL, ASHIKAGA PERIOD, 1335- rage 
1573). ; unusual to find a scroll done in this manner. 
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Probably no other American excelled Mr. 
Gookin in his knowledge of Japanese prints. 
He was one of the earliest collectors in 
our country and is widely known through 
his articles in this Bulletin in the past, and 
for the many catalogues which he wrote 
and published for private collectors and for 
important exhibitions such as that held by 
the Japan Society in New York in 1913. 
He was thoroughly familiar with the out- 
standing works of all the great print de- 
signers and in earlier years owned some 
of their very finest examples. Toward the 
end of his life, however, he concentrated his 
interest on one artist in particular, Katsu- 
kawa Shunshé, one of the most prolific 
designers of actor subjects. Although 
several other artists are represented in the 
Gookin Collection, all of the prints now 
chosen for exhibition are by Shunsho. It 
was not difficult to make this splendid selec- 
tion of over fifty for in Miss Gookin’s gift 
there were more than two hundred designs 
by this artist alone. As a designer he has 
great power, unending inventiveness of 
pattern, and above all a wonderful com- 
mand of rhythmic drawing. His actors ap- 
pear in intense dramatic poses, they live 
again as creatures of charm moving in 
stately grace or they seem to pass rapidly 
across the scene in animated dance. 

One of the earliest prints is the command- 
ing portrait of the famous actor Danjiiré V 
in Shibaraku, here illustrated. In this we 
see Shunshd’s use of rich strong colors and a 
daring distribution of large white masses 
in the design. With angular lines he por- 
trays the stiff silk garment always worn in 
Shibaraku. There are several other prints 
in which this great actor appears. Of note 
is the one in which he represents the god 
Fud6é with a flame halo. 

In sharp contrast to these subjects is the 
purely feminine representation of Iwai 
Hanshiré IV, also illustrated. The palette 
of colors is delicate and the rhythmic repeat 
of the lines in this design is typical of 
Shunshd’s interpretation of these actors of 
women’s roles. Among the most enchant- 
ing of them were Iwai Hanshird IV and 
Segawa Kikunojé III. Sharaku, whose 


works we have so recently seen, took mali- 
cious delight in portraying most of the 
Segawa actors as vulgar personalities. That 
Shunshé6 accentuated their grace of move- 
ment and beauty of posture may be seen 
in many of the prints in the Gookin Collec- 
tion. There are three of particular beauty, 
Kichiji as the salt water maiden, Mu- 
rasame, Kikunojo in a black robe holding 
up a hat, and the same actor as a woman 
walking in the snow near a bamboo hedge. 
HeLten C. GuNSAULUS 


THE ACTOR, IWAI HANSHIRO IV, AS AGEMAKI, 
JAPANESE PRINT, BY KATSUKAWA SHUNSHO, 
1771. 
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MRS. ROBERT R. McCORMICK, PAINTER AND COLLECTOR 


LL collections are formed by some- 
A one’s choosing to purchase one thing 
rather than another, and in this as- 
sertion of preferences a certain aspect of a 
personality is revealed. That is why a 
group of pictures gathered together by one 
person is often attractive as a unit, apart 
from the merit of the individual works. 
When the collector also happened to be a 
painter, another element of interest is added, 
for her selection will reflect that which she 
as an artist seeks or admires. Mrs. Robert 
R. McCormick was not only a capable 
painter but a connoisseur of remarkable 
insight. Her collection, which will be 
on view in Gallery 53 from April 16 to 
June 2, emphasizes the nineteenth- and 
twentieth-century French school, although 
it also includes portraits by the Spanish 
Goya and the Scottish Raeburn. Mrs. Mc- 
Cormick’s own portrait of Colonel Mc- 
Cormick as well as Glyn Philpot’s likeness 
of her will be shown, too. 

Among the painters of the nineteenth 
century in this collection, Redon is repre- 
sented by two brilliant flower pieces in 
pastel and by an imaginative Venus Rising 
from the Sea. 
Modigliani’s 
severe styliza- 
tion of the hu- 
man body does 
not impair the 
lyric grace of 
his Caryatids 
set down in 
washes of red 
and blue. 
Renoir and 
Matisse, 
Utrillo and 
Dufy, Sur- 
vage, Léger, 
and Chirico, 
all notable 
in our time, 


appear In ONE = tHE BATHERS, BY PAUL CEZANNE (FRENCH, 1839-1906). LENT 


But perhaps the three most important 
works are those painted late in their careers 
by Gauguin, Cézanne, and Le Douanier 
Rousseau. Cézanne’s Bathers, an oil sketch 
for one of his compositions of the last decade 
of his life, shows him in an unusual mood. 
In sky and foliage, blues and greens like 
those of a southern sea form the liquid 
depths from which emerge the two massed 
groups of naked bathers. As is usual 
with Cézanne’s nudes, their proportions 
are rhythmically translated into a new 
form. To Cézanne, these figures are like 
the apples in his still lifes, constituents of 
an architectural arrangement. 

Gauguin’s still life with the Hope by 
Puvis de Chavannes on the wall is bold in 
its composition and flamboyant in its inter- 
pretation of the almost fleshly beauty of the 
sunflowers. In his fanciful jungle Rousseau 
is at his best. The pattern of the pointed 
blades of spearlike grass, of the tapering 
leaves, and of the spikes of blossoms is 
punctuated by the round fruits hanging 
from the trees or falling into the hands of 
the plump, round-faced monkeys. 

This exhibit will be welcomed as an 
opportunity to 
become ac- 
quainted with 
some fine 
paintings 
which supple- 
ment the In- 
stitute’s col- 
lection of 
the nine- 
teenth- and 
twentieth- 
century 
French, as 
well as a 
chance to see 
selected 
works by 
Mrs. McCor- 
mick herself. 


or more €X- By COLONEL ROBERT Kk. MCCORMICK TO THE EXHIBITION, PAINT- DoroTHY 
amples. INGS OF, BY, AND COLLECTED BY MRS. ROBERT R. MCCORMICK. ODpDENHEIMER 
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YOUNG WOMAN WITH HUNTER 
BY CHARLES JOSEPH FLIPART 


R. and Mrs. Charles H. Worcester 
M have recently presented to the Art 

Institute a distinguished example 
of the work of the Franco-Italian painter, 
Charles Joseph Flipart (1721-1797). This 
colorful canvas, Young Woman _ with 
Hunter,’ first came to the attention of the 
donors in 1929 when they saw it, lent from 
a private collection in Florence, in the 
great exhibition of Eighteenth Century 
Italian Painting’ held in Venice. Mr. Wor- 
cester, coming across the picture ten years 
later in New York, purchased it for his 
own collection, but shortly thereafter pre- 
sented it to the Art Institute where it 
hangs in the Charles H. and Mary F. S. 
Worcester Gallery. 

Flipart was born in Paris in 1721, but 
went in 1737 to Venice where he was 
trained both as an engraver and a painter. 
Although he had worked under his father, 
Jean Charles Flipart, his most important 
teachers were those with whom he studied 
in Venice. He learned engraving and etching 
from Joseph Wagner, a Swiss-born artist 
who worked in Paris, England, and 
Germany, as well as in Italy. His painting 
master was Jacopo Amigoni, an Italian who 
had likewise been in Germany and who hav- 
ing been with Wagner in England accom- 
panied him to Venice in 1739. Aside from 
these two internationals, Flipart was 
strongly influenced both by Ricci and 
Tiepolo, with the result that his style is es- 
sentially that of mid-eighteenth century 
Venice. 

Ferdinand VI, soon after ascending the 
Spanish throne in 1746, began inviting 
Italian painters to his court to decorate the 
palaces and churches of his realm. Amigoni 
went to Madrid in 1747 and Flipart fol- 
lowed some time after. Charles III con- 
tinued this importation of foreign artists, 

1 Oil on canvas, 34% x 27% inches (87 x 70.6 


cm.). Collections: Prof. Luigi Grassi, Florence; 
Paul Drey, New York. 


* 1 Settecento Italiano (Venice, 1929) p. 140, No. 
10, Pl. 14. Giuseppe Fiocco, “‘La Peinture a 


Exposition du XVIIT® Siécle 4 Venise,” La Renais- 
sance, XII (December, 1929), 559-580, reproduced. 


calling Tiepolo to the Spanish Court in 
1761. Authorities differ as to the year in 
which Flipart went to Spain, Thieme- 
Becker giving the date as 1750(?) while 
Sack* says he went in 1770. 

Important in Flipart’s engraved work 
are the portraits of Ferdinand VI and 
Queen Maria Barbara, done after paintings 
by Amigoni, though not necessarily executed 
during the lifetime of Ferdinand, who died 
in 1759. This close association with 
Amigoni would no doubt account for the 
belief that Flipart went to Spain as early 
as 1750. It seems more likely that he went 
some time later than Tiepolo, with whom 
he had worked in Venice, to act as an as- 
sistant, and may in fact not have gone until 
1770. Even though Tiepolo died in 1770, 
Flipart had sufficient prestige as a former 
pupil to be able to continue in Court favor. 
Amigoni, too, had died in Madrid in 1752, 
but Flipart’s former association with him 
was probably recognized, thus giving him 
another entrée. He was in fact given the 
title of Court Painter* by Charles ITI. 

Several paintings from his brush are 
known to have been executed during the 
years spent in the Spanish capital. Some 
were religious in theme, others portraits 
or secular subjects. Probably many more 
exist since he lived in Madrid until his 
death in 1797, though they have not yet 
been identified due to the fact that he has 
always been overshadowed by greater 
personages, especially Tiepolo, and his work 
has been confused with that of Tiepolo’s 
second son, Lorenzo. 

Only one other example of his work has 
come to this country, namely the Portrait 
of the Italian Singer, Scalzi, in the Wads- 
worth Athenaeum in Hartford. The 
Young Woman with Hunter reproduced 
on the Bulletin cover, facilely painted in 
rich but soft colors, combines eighteenth- 
century elegance with an easy informality. 


® Eduard Sack. Giambattista und Domenico Tiepolo 
(Hamburg, 1910), p. 347. 


* Pintor y grabador de camera. 
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DETAIL OF THE HEAD OF THE HUNTER FROM 
THE PAINTING BY FLIPART. 


The erect posture of the young woman 
contrasts effectively with the more casual 
pose of the hunter at her side. Her pale 
skin and white dress illuminate the center 
of the composition, while the deep blue 
robe forms a rich setting. Her bright blue 
eyes and the paler blue of the sky, by re- 
peating the same color note, increase the 
harmony. Muted tones, such as the rich 
brown of the hunter’s coat and the gray 
duck with green head, by contrast allow the 
more intense blues to attain greater sig- 
nificance. Texture was of as great interest 
to the artist as color. The delicate skin of 
the young woman, the more rugged com- 
plexion of the hunter, the soft feathers of 
the duck, and the various materials in the 
clothing, are handled each with special care. 

Although the painting is not dated, sty- 
listic grounds as well as the form of dress 
indicate the mid-eighteenth century or 
slightly earlier as the period of execution. 
It comes as an important addition to the 
already distinguished Worcester Collection. 

Freperick A. SWEET 


PRINT DEPARTMENT STAFF 


HE Trustees announce with regret 

I the retirement of Mrs. Lilian Combs 

who since 1933 has been Acting 
Curator of Prints and Drawings. She has 
been associated with the Print Department 
since 1924 when she became an assistant to 
Mr. McKee. Under her able leadership 
the department has not only expanded the 
scope of its exhibitions but has also made 
many important additions to its collections. 
During her tenure of office the department 
has been the recipient of distinguished gifts 
and has made many purchases of outstand- 
ing importance. 

To find another leader for the depart- 
ment was not an easy task, but after careful 
search the Trustees are happy to announce 
the appointment of Carl O. Schniewind as 
Curator of Prints and Drawings. Mr. 
Schniewind, who took up his new duties 
on March 18, was formerly Curator of 
Prints as well as Librarian at the Brooklyn 
Museum, a position which he has held with 
distinction since 1935. Previous to this his 
experience with prints and drawings as well 
as other aspects of the fine arts had been 
invaluable in fitting him for curatorial 
duties in the field. Though born and 
brought up in New York, he was educated 
largely in Europe, taking his A.B. degree 
in 1919 at the University of Zurich. He 
also studied at the Universities of Berne 
and Heidelberg. As he spent most of the 
time from 1914 to 1934 in Europe, he had 
the opportunities for extensive travel and 
the study of large numbers of museums as 
well as private collections. Having regularly 
attended auction sales and been himself a 
collector since 1919, as well as having been 
for a time associated with the art firm of 
Gutekunst and Klipstein in Berne, he has 
had unusual experience in connection with 
the European art market. The renewed 
activities of the Print Department under 
Mr. Schniewind’s leadership will be fol- 
lowed with great interest. 

Miss Dorothy Stanton who has acted 
most capably as assistant in the department 
during the past four years has resigned from 
the staff to be married. A Phi Beta Kappa 
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graduate of Radcliffe with special study in 
Europe, Miss Stanton was well equipped 
for her position, and has contributed dis- 
tinguished services to the activities of the 
department. Her successor is Miss Ruth 
Kellogg, who graduated from Connecticut 
College for Women in 1939. While in col- 
lege she studied piints under Winslow Ames 
at the Lyman Allyn Museum in New Lon- 
don, and since graduation has worked with 
the Art Reference Bureau and at the Mu- 
seum of Modern Art. 


MINIATURE ROOMS BY MRS. 
JAMES WARD THORNE 


HE Art Institute announces that a 

new series of thirty-six miniature 

rooms by Mrs. James Ward Thorne 
will be exhibited in the Gallery of Art 
Interpretation from October 17, 1940, to 
January 19, 1941. Visitors to the museum 
will remember with interest the group of 
European rooms which Mrs. Thorne ex- 
hibited during the winter 1937-1938. The 
new series is made up entirely of Amer- 
ican rooms selected with a viéw to present- 
ing representative interiors from New Eng- 
land, the Middle Atlantic States, and the 
South, with a few examples from the West. 
The paneling and architectural details are 
authentic copies made to scale from rooms 
installed in museums or from houses still 
standing, while the furniture and decora- 
tive objects are minutely copied from ex- 
amples of the same period as their settings. 
Mrs. Thorne has varied the group as much 
as possible by including such simple types 
as a New England kitchen and a Shaker 
living room, with more elegant interiors 
from Boston, Philadelphia, and the South. 
Seventeenth-century New England is repre- 
sented by the Parson Capen house at Tops- 
field. The majority of rooms are of the 
tighteenth century and include such fine 
examples as the Wentworth-Gardner house 
in Portsmouth, the Jeremiah Lee house 
in Marblehead, the Harrison Gray Otis 
house in Boston, Gunston Hall, Carter’s 
Grove, and Monticello from Virginia, and 
a Charleston, South Carolina, ballroom. 


THOMAS EDDY TALLMADGE 
HOMAS TALLMADGE, who 
died on January 1 in a train accident, 
was for twelve years a member of the 

Burnham Library Committee, and was over 
a long period keenly interested in the ac- 
tivities of the Art Institute. Being an 
architect who was especially fond of the 
historical side, his advice was valuable in 
building the Burnham Library’s collections. 

The following resolution will be pre- 
sented to the Board of Trustees at its next 
meeting: 

The sudden death of Thomas Eddy Tall- 
madge on New Year’s Day, 1940, ended a 
career of achievement and of promise of 
future usefulness to the architectural pro- 
fession. 

Mr. Tallmadge was born in Washington, 
D. C., April 24, 1876. He received his 
B. S. at the Massachusetts Institute of 
Technology in 1898, and his M. A. degree 
at Northwestern University in 1927. 

Among his architectural achievements, 
his churches stand out as a conspicuous suc- 
cess. In addition to his regular profes- 
sional work, he made an important contri- 
bution in teaching both by word of mouth 
and by the publication of excellent archi- 
tectural studies. Among these was The 
Story of Architecture in America, and 
The Story of England’s Architecture. 
He was long a convincing lecturer at the 
Art Institute on Architectural History, was 
professor of the same subject at Armour 
Institute, and was influential in the restora- 
tion of Williamsburg, Virginia, and he also 
served on a number of important commit- 
tees related to his field and of significant 
benefit to this community as well as others. 
The last few years of his life, he was par- 
ticularly interested in the Summer School 
of Art at Saugatuck, Michigan, to which 
he was very generous. 

He was a warm and devoted friend of the 
Art Institute, being at one time President 
of its Alumni Association, a member of the 
Burnham Library Committee, and a con- 
stant promoter of its interests. 

His death is a loss to us and to the 
country at large. 
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PART TWO OF THE BULLETIN OF THE 
ART INSTITUTE OF CHICAGO 


APRIL-MAY, 1940 


VOL. XXXIV NO. 4 


LECTURES FOR MEMBERS AND CHILDREN OF MEMBERS 


SPRING PROGRAM 
April 19—May 18 


Lectures are given in Fullerton Hall unless otherwise noted. 


DaTE 
April 
Fri. 19 


Sat. 20 


Sun. 21 
Mon. 22 


Fri. 26 


Sat. 27 


Sun. 28 
Mon. 29 


May 
Fri. 3 


Hour 


10:00 to 12:00 Noon 
12:15 Noon 
2:30 P.M. 
7:15 P.M. 
8:15 P.M. 
1:15 P.M. 


3:45 P.M. 
12:15 Noon 


2:00 P.M. 
6:00 to 7:30 P.M. 
8:15 P.M. 


10:00 to 12:00 Noon 
12:15 Noon 


6:00 to 7:30 P.M. 
8:15 P.M. 


10:00 to 12:00 Noon 
12:15 Noon 
2:30 P.M. 


7:15 P.M. 
8:15 P.M. 


SkETCH CLAss For ADULTs. George Buehr. 

INTERNATIONAL PAINTING. Dudley Crafts Watson. Gallery 40. 

TEN Great IMAGINATIVE PAINTINGS. Dudley Crafts Watson. 

REPETITION OF 12:15 LECTURE. 

WEsTERN CANADA (Travel Lecture). Dudley Crafts Watson. 

Sports AND ACTION IN Art. (The James Nelson Raymond 
Lecture Fund for Children of Members and of Public 
Schools.*) Dudley Crafts Watson, assisted by George 
Buehr. 

WESTERN CANADA (Travel Lecture). Dudley Crafts Watson. 

NEw INSTALLATIONS IN THE ORIENTAL DEPARTMENT. George 
Buehr. Gallery H6. 

THE CONTRIBUTION OF ENGLAND TO THE Home (A Clinic of 
Good Taste). Dudley Crafts Watson. 

SKETCH CLAss For Novices. George Buehr. 

REPETITION OF 2:00 LECTURE. 

SKETCH CLAss For ADULTs. George Buehr. 

THE NINETEENTH INTERNATIONAL EXHIBITION OF WATER 
Cotors. Dudley Crafts Watson. Temporary Exhibition 
Galleries. 

PAINTERS OF MOUNTAINS AND THE SEA. Dudley Crafts Watson. 

REPETITION OF 12:15 LECTURE. 

REPETITION OF 2:30 LECTURE. 

PAINTING A STILL Lire. (The James Nelson Raymond Lecture 
Fund for Children of Members and of Public Schools.) 
Dudley Crafts Watson, assisted by George Buehr. 

Europe—1939 (Travel Lecture). Robert F. Spindell. 

PAINTINGS OF, BY, AND CoLLecTeD By Mrs. Ropert R. Mc- 
Cormick. George Buehr. Gallery 53. 

DeEcoRATING—ITs PossIBILITIES AND PiTFALLs (A Clinic of 
Good Taste). Stage Ar:angement and Lecture by Dorothy 
H. Collins, Member, American Institute of Decorators. 

SkeETCH CLAss FoR Novices. George Buehr. 

REPETITION OF 2:00 LECTURE. 


SKETCH CLASs FoR ADULTs. George Buehr. 
THe NINETEENTH INTERNATIONAL EXHIBITION OF WATER 


Cotors. Dudley Crafts Watson. Temporary Exhibition 
Galleries. 

THE ENJOYMENT OF Mopern Scutpture. Dudley Crafts 
Watson. 


REPETITION OF 12:15 LECTURE. 


SouTH oF THE Potomac (Travel Lecture). Dudley Crafts 


W atson. 


There are two additional classes under the Raymond Fund for scholarship students selected from Public 

Be Ra High Schools, respectively, Saturdays, 10:30 A.M., through May 18, and Mondays, 4:00 P.M., 
rough May 20. 
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DaTE Hour 

Sat. 4 1:15 P.M. Great Pictures oF Stitt Lire. (The James Nelson Raymond 
Lecture Fund for Children of Members and of Public 
Schools.) Dudley Crafts Watson, assisted by George Buehy 

Sun. 5 3:45 P.M. SouTH OF THE Potomac (Travel Lecture). Dudley Craft 
Watson. 

Mon. 6 12:15 Noon THe New GALLERY OF INTERNATIONAL PAINTING. Georg: 
Buehr. Gallery 40. 

2:00 P.M. RuLes ror SUMMER LIVING IN THE WINTER HoMmE (A Clinic 
of Good Taste). Dudley Crafts Watson. 
6:00 to 7:30 P.M. | Sketcu For Novices. George Buehr. 
8:15 P.M. REPETITION OF 2:00 LECTURE. 

Fri. 10 10:00 to 12:00 Noon | SKETCH CLAss For ADULTs. George Buehr. 

12:15 Noon THE NINETEENTH INTERNATIONAL EXHIBITION OF Wat 
Cotors. Dudley Crafts Watson. Temporary Exhibition 
Galleries. 

2:30 P.M. BRILLIANT ACHIEVEMENTS IN AMERICAN ARCHITECTURE. Dudley 
Crafts Watson. 

7:15 P.M. REPETITION OF 12:15 LECTURE. 

8:15 P.M. THE City or WASHINGTON (Travel Lecture). Dudley Craft; 
Watson. 

Sat. 11 1:15 P.M. DRAWING WITH PENCIL, PEN, AND Crayon. (The James 
Nelson Raymond Lecture Fund for Children of Members 
and of Public Schools.) Dudley Crafts Watson, assisted 
by George Buehr. 

Sun. 12 3:45 P.M. bi City or WASHINGTON (Travel Lecture). Dudley Craft: 

atson. 

Mon. 13 12:15 Noon Our New Scurpture. George Buehr. Gallery of Recent 
Accessions. 

2:00 P.M. GARDENS, PoRCHES, AND THE SUMMER CoTTaceE (A Clinic of 
Good Taste). Dudley Crafts Watson. 
6:00 to 7:30 P.M. | Sketcu For Novices. George Buehr. 
8:15 P.M. REPETITION OF 2:00 LECTURE. 

Fri. 17 10:00 to 12:00 Noon | SkeTcH CLAss ror ADULTs. Dudley Crafts Watson. (First 
Class of the Summer Program.) 

Sat. 18 1:15 P.M. PAINTING IN WATER CoLor AND Or. (The James Nelson 
Raymond Lecture Fund for Children of Members and of 
Public Schools.) Dudley Crafts Watson, assisted by George 
Buehr. (Final.) 

SUNDAY TRAVEL LECTURES 
Fullerton Hall 
Public admission to these lectures is 25 cents; free to Members. 
SPRING PROGRAM 

Hour 
April 

21 3:45 P.M. WestTeRN CANADA. Dudley Crafts Watson. 

28 3:45 P.M. Europe—1939. Robert F. Spindell. 
Ma 

5 ' 3:45 P.M. SouTH OF THE Potomac. Dudley Crafts Watson. 

12 3:45 P.M. Tue Criry or WASHINGTON. Dudley Crafts Watson. 


The regular current radio series, Great Artists, ended on April 9. It is ex- 
pected that the series will be continued throughout the summer over station 
WGN at some evening hour. Please consult your newspapers for the listing. 


RADIO DRAMATIZATIONS 


BULL 


sentit 
a the 
with 
and | 
lines. 

Ge 
May 
elaps 
shoul 


Chic 
q inter 

— 
Da’ 
Ap! 
Sun. 
5 Th. 

Sun. 
Th. 
Sun. 
Ma 
Th. 

Sun. 
Th. 
a Sun. 
Th. 

Sun. 
Th. : 


CAGOBsuLLETIN OF THE ART INSTITUTE OF CHICAGO 67 
ymond MEMBERSHIP TEAS 
He EAS will be*given by the Members to distinguished artists three times a year. 
Cratt The spring tea is scheduled for Friday afternoon, April 26, at 3:45 o'clock in the 
' Club Room. Members of the staff, with the assistance of the members of the 
Feorge @ Chicago Junior League, will receive informally and introduce artists and others of 
.. § interest in the art world. 
Clinic 
GOODMAN THEATRE 
HE most successful season in the nine years of the Members’ Series will come to 
W ATER a close with the production of the eighth play of the winter. It is a gay comedy 
ibition by George Haight and Allan Scott, with the appropriate title, Goodbye Again. A 
Dude sentimental woman fails to understand that “you can’t warm up a soufflé, nor keep it in 
1 a thermos bottle.” After six years of married life she tries to revive a college romance 
with a fellow student who has become a successful author. This play hides no meanings 
Crafts and has no message—it has only laughter to offer through its funny situations and witty 
lem lines. 
alin Goodbye Again begins on May 13 and, with the exception of May 19, continues through 
ssisted §@ May 25, with a matinée on May 16. Members will please note that nearly a month 
elapses between the publication of this Bulletin and the opening of Goodbye Again, and 
Craft should arrange for tickets at an early date. 
Recent 
nic of LECTURES FREE TO THE PUBLIC 
April 6—June 30 
(Firs For ADULTS 
Nelson Place of 
Date | Hour Meeting 
ad April 
Sun. 14 | 2:30 P.M. | EARLY AMERICAN PaintinG. Mrs. Mia Stanton | Gallery 53 
| Munger. 
Th. 18 6:30 P.M. | THE MAKING oF A COLLEcTION (Florence Dibell | Fullerton 
| Bartlett Lecture). Mrs. Walter S. Brewster. | Hall 
Sun. 21 2:30 P.M. MOopbeERN AMERICAN PaIntTING. Edmund Giesbert.| Gallery 52 
Th. 25 6:30 P.M. | SomE MAsTERS OF WATER Cotor (Florence Dibell | Fullerton 
| Bartlett Lecture). Miss Helen Parker. Hall 
Sun. 28 2:30 P.M. | JAPANESE Prints AND PatintTinGs. Miss Helen| Gallery H6 
| Parker. 
= May 
Th. 2 6:30 P.M. | VELAsQuEZ (Florence Dibell Bartlett Lecture). | Fullerton 
Miss Helen Parker. Hall 
Sun. 5 2:30 P.M. INTERNATIONAL WATER CoLor ExuisiTION. Briggs | Gallery G52 
Dyer. 
Th. 9 | 6:30 P.M. Provence Revisirep (Florence Dibell Bartlett | Fullerton 
Lecture). Miss Helen Parker. Hall 
Sun. 12 | 2:30 P.M. ITALIAN RENAISSANCE PAINTING. George Buehr.| Gallery 45 
— Th. 16 6:30 P.M. THERE Is ALWAYS SOMETHING NEW IN THE ART | Fullerton 
InNsTITUTE (Florence Dibell Bartlett Lecture). | Hall 
| Miss Helen Parker. 
Sun. 19 | 2:30 P.M. CHINESE Bronzes. Charles Fabens Kelley. Gallery 
Th. 23 6:30 P.M. | Tue Perrect City (Florence Dibell Bartlett Lec- | Fullerton 
ture). Miss Helen Parker. Hall 
Sun. 26 2:30 P.M. | Arts or THE Mippte Aces. Miss Helen Macken-| Gallery H15 
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| Place oj 

DaTE Hour Meeting 

June 

Sun. 2 2:30 P.M. FRENCH AND GERMAN Primitives. Mrs. Mia) Gallery 46 
Stanton Munger. 

Sun. 9 2:30 P.M. EIGHTEENTH-CENTURY ENGLISH Doorways. Ram- | Gallery My 
sey Wieland. 

Sun. 16 2:30 P.M. EIGHTEENTH-CENTURY ENGLISH AND FRENCH | Gallery 27 
Paintinc. Miss Helen Parker. 

Sun. 23 2:30 P.M. Manet. Briggs Dyer. Gallery 308 

Sun. 30 2:30 P.M. Monet ano Decas. Gibson Danes. Gallery 32 


The Sunday afternoon free lectures will be continued throughout the summer. For 
subjects and speakers see special printed schedule. 


For CHILDREN 
From the Ages of Nine to Fifteen 


Hour Place of 
April | Meeting 
Sat. 6 | 2:30 to 3:30 P.M. | THE StToRY OF THE ScuULPTOR (Gallery Hour).| Gallery 2 
| Ramsey Wieland. 
Sat. 13 | 2:30 to 3:30 P.M. | Cuicaco’s Scutptors (Gallery Hour). Ramsey Gallery Gs; 
Wieland. 
Sat. 20 | 230 to 3:30 P.M. ._ witH CLAy (Gallery Hour). Ramsey Wie- | Gallery 2 
| and. 
Sat. 27. | 2:30 to 3:30 P.M.| Gatiery Games (Gallery Hour). Ramsey Wie- Gallery 2 
| land. 
May 
Sat. 4 | 2:30 to 3:30 P.M.| MAKING A WATER Cotor (Gallery Hour). Ram- Gallery 44 
sey Wieland. 
Sat. 11 | 2:30 to 3:30 P.M.| INTERNATIONAL WaTeR Cotors (Gallery Hour). | Gallery Gs 


Ramsey Wieland. 

Sat. 18 | 2:30 to 3:30 P.M.| Ecyptian PAINTERS AND ScuLptors (Gallery Gallery 9 
Hour). Ramsey Wieland. 
| 


Sat. 25 2:30 to 3:30 P.M.| Ecyprian Gops anp Goppesses (Gallery Hour). | Gallery 9 
Ramsey Wieland. 

June 

Sat. 1 2:30 to 3:30 P.M.| GaLtery Games (Gallery Hour). Ramsey Wie- Gallery 9 
land. 

Sat. 8 (2:30 to 3:30 P.M.| Porrery Makers Topay ANnp YesTervay (Gallery Gallery Hu 
| Hour). Ramsey Wieland. 

Sat. 15 | 2:30 to 3:30 P.M.|A Summer-Vacation Art (Gallery Hour)./| Gallery 40 


Ramsey Wieland. 


HOURS OF OPENING 


HE ART INSTITUTE is open from 9: 00 A.M. to 5: 00 P.M., Monday through 

Saturday, and from 12: 00 Noon to 5: 00 P.M., Sunday, and legal holidays. Free 

days: Wednesday, Saturday, Sunday, and legal holidays. A fee of 25 cents is 
charged for admission on all other days. Members, students bearing special cards, and 
children under fourteen years of age are admitted free at all times. 

The Ryerson and Burnham Libraries are open the same hours during the week as the 
Institute, but are closed on Sundays. The Libraries are open from 6 to 9: 30 P.M. on 
Monday, Wednesday, and Friday evenings during the vn year. 

For information, call Central 7080. 
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LECTURE SERIES WHICH MAY BE ENTERED BY THE PUBLIC 
Department of Education. Miss Helen Parker, Head 
April 19—June 12 

The following program consists of lectures for which a small fee is charged: 

CURRENT EXHIBITIONS AND PERMANENT COLLECTIONS—Mondays at 11:00 
A.M. Lectures in the galleries. Single lectures, 50 cents. Course of twelve, $5.00. Miss 
Helen Parker. 

ART FOR MEN—Mondays at 6:30 P.M. 
tunity for men to enjoy the Institute painting collections. 
so cents. Course of six, $2.50. 

CURRENT EXHIBITIONS AND PERMANENT COLLECTIONS—Tuesdays at 6:30 
P.M. Lectures in the galleries. Single lectures, 50 cents. Course of twelve, $5.00. Miss Helen 
Parker. 

HALF-HOURS IN THE GALLERIES—Wednesdays from 12:15 to 12:45. Brief talks 
inthe galleries for busy people on the Institute collections. Miss Helen Parker. Single lectures, 
15 cents. Course of ten, $1.00. 

A VIEWPOINT FOR APPRECIATION—Fridays at 11:00 A.M. Lectures on the visual 


content of a work of art and simplified analyses for a fuller understanding and enjoyment of 
Ramsey Wieland. Single lectures, 50 cents. Course of six, $2.50. 


Six gallery lectures which present an oppor- 
Ramsey Wieland. Single lectures, 


art. 

Gallery tours for clubs and organizations, and for private and suburban schools may be 
arranged by appointment with the Department of Education. Visitors may procure private 
guide service. A nominal charge is made for these services. 


DATE Hour Place of 
April | Meeting 
Fri. 19 11:00 A.M. “© | SCULPTURE IN THE RoUND. Ramsey Wieland. | Gallery 2 
Mon. 22 | 11:00 A.M. JAPANESE PRINTS AND Paintincs. Miss Helen| Gallery H6 
Parker. 
6:30 P.M. | REMBRANDT AND OTHER SEVENTEENTH-CENTURY | Gallery 2 
Dutcu Painters. Ramsey Wieland. 
Tu. 23 | 6:30 P.M. | BUCKINGHAM ORIENTAL CoLLecTion. Miss Helen | Gallery 2 
| Parker. 
Wed. 24 12:15 Noon TITIAN AND VERONESE. Miss Helen Parker. | Gallery 45 
Fri.26 | 11:00 A.M. Tue Scutptor’s Materiats. Ramsey Wieland.| Gallery 2 
Mon. 29 11:00 A.M. | INTERNATIONAL EXHIBITION OF WATER Cotors.| Gallery G52 
Miss Helen Parker. 
6:30 P.M. | INTERNATIONAL EXHIBITION oF WatTER Cotors.| Gallery 2 
| Ramsey Wieland. 
Tu. 30 6:30 P.M. | INTERNATIONAL EXHIBITION OF WATER Cotors. | Gallery 2 
| Miss Helen Parker. 
May 
Wed. 1 12:15 Noon | CRANACH AND ALTDoRFER. Miss Helen Parker. | Gallery 46 
Fri. 3 11:00 A.M. Tue Scuptor’s Metuops. Ramsey Wieland. Gallery 2 
Mon. 6 11:00 A.M. INTERNATIONAL EXHIBITION OF WATER Cotors.| Gallery G58 
| Miss Helen Parker. 
6:30 P.M. | Monet AND ImpREsSIONISM. Ramsey Wieland. | Gallery 2 
Tu. 7 6:30 P.M. | INTERNATIONAL EXHIBITION OF WATER COoLors. | Gallery 2 
| Miss Helen Parker. 
Wed. 8 | 12:15 Noon | ARTs OF THE Mippte Aces. Miss Helen Parker. | Gallery H15 
Fri. 10 11:00 A.M. | ScuLPTURE THAT Works. Ramsey Wieland. Gallery 2 
Mon. 13 11:00 A.M. | More Asout OrteENTAL ArT. Miss Helen Parker.| Gallery 2 
Tu. 14 6:30 P.M. | More Asout ORIENTAL Art. Miss Helen Parker. | Gallery 2 
Wed. 15 12:15 Noon FRENCH AND GERMAN Primitives. Miss Helen | Gallery 46 
Parker. 
Fri. 17 | 11:00 A.M. MopvERN TENDENCIES IN SCULPTURE. Ramsey | Gallery 2 


| Wieland. 
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Place oj 
DATE Hour Meeting 
Mon. 20 11:00 A.M. RECENT ACCESSIONS IN THE PAINTING GALLERIES. | Gallery 46 
Miss Helen Parker. 
Tu. 21 6:30 P.M. THE Arts OF THE NEAR East. Miss Helen Parker.| Gallery 2 
Wed. 22 12:15 Noon JAPANESE PRINTS AND Painiincs. Miss Helen 
Parker. Gallery 
Mon. 27 11:00 A.M. Tue Perrect City (Slide Lecture). Miss Helen | Gallery 2 
Parker. 
Tu. 28 6:30 P.M. DRAWINGS IN THE ArT INstiITUTE CoLLections. | Gallery 2 
Miss Helen Parker. 
Wed. 29 12:15 Noon Cuinese Art. Miss Helen Parker. Gallery Hy 
June 
Mon. 3 11:00 A.M. THE ARTs OF THE NEAR East. Miss Helen Parker. | Gallery Hy 
Tu. 4 6:30 P.M. SUBJECT TO BE ANNOUNCED. Miss Helen Parker. | Gallery 2 
Wed. 5 12:15 Noon ITALIAN Primitives. Miss Helen Parker. Gallery 43 
Mon. to 11:00 A.M. SUBJECT TO BE ANNOUNCED. Miss Helen Parker. 
Tu. 1 6:30 P.M. SUBJECT TO BE ANNOUNCED. Miss Helen Parker. | Gallery 2 
Wed. 12 12:15 Noon TWENTIETH-CENTURY PAINTING. Miss Helen| Gallery 40 
Parker. 


SUMMER PROGRAM DIRECTED BY DUDLEY CRAFTS WATSON 
FREE TO MEMBERS 


SPECIAL SUMMER LECTURES 
The Third Tuesday, 2:30 P.M. 

May 21, June 18, July 16, August 20. Programs on these dates will be presented by 
guest lecturers who will be distinguished persons in the art world visiting Chicago. They 
will be announced on the bulletin board of the Art Institute and through the press two 
weeks in advance of their appearance. 

A SKETCH CLASS FOR CHILDREN OF MEMBERS 
Tuesdays, 10:00 to 12:00 Noon 

July 2 through August 20. When Dr. Watson is not present, the class will be taught 
by a visiting artist. Sketching materials at the door for 10 cents. 

A SKETCH CLASS FOR ADULT MEMBERS 
Fridays, 10:00 to 12:00 Noon 


May 17 through September 20. Visiting artists will occasionally teach in place of Dr. 


Watson. Sketching niaterials at the door for 10 cents. 
FALL PROGRAM OF LECTURES 
September 23—30 
Lectures are given in Fullerton Hall unless otherwise noted. 
DaTE Hour 
September 
Mon. 23 12:15 Noon SUMMER Exuisitions. George Buehr. Temporary Exhibi 
tion Galleries. 
2:00 P.M. THe or Its SoLution (A Clinic of Goot 
Taste). Dudley Crafts Watson. 
6:00 to 7:30 P.M. | SketcH CLass For Novices. George Buehr. 
$:15 P.M. REPETITION OF 2:00 LECTURE. 
Fri. 27 10:00 to 12:00 Noon | SKETCH CLAss FoR ADULTS. George Buehr. 
12:15 Noon REVIEW OF THE SUMMER Exuipitions. Dudley Crafts Wats 
Temporary Exhibition Galleries. 
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DATE Hour 
Fri. 27 2:30 P.M. ART AT THE NEw York Wor tp’s Fatr—1940. Dudley Crafts 
Watson. 
7:15 P.M. REPETITION OF 12:15 LECTURE. 
8:15 P.M. THE New York Wor p’s FAIR—1940 (Travel Lecture). Dud- 
ley Crafts Watson. 
Sat. 28 1:15 P.M. REVIEW OF SUMMER SKETCHES. (The James Nelson Raymond 
Lecture Fund for Children of Members and of Public 
Schools.*) Dudley Crafts Watson, assisted by George 
Buehr. 
Sun. 29 3:45 P.M. Tue New York Wor.p’s Fair—1940 (Travel Lecture). Dud- 
ley Crafts Watson. 
Mon. 30 12:15 Noon INNEss AND AUTUMN. George Buehr. Gallery 51. 
2:00 P.M. Tue ProBLEM OF FURNITURE AND ITs SoLuTiIon (A Clinic of 
Good Taste). Dudley Crafts Watson. 
6:00 to 7:30 P.M. | SketcnH CLaAss For Novices. George Buehr. 
8:15 P.M. REPETITION OF 2:00 LECTURE. 


There are two additional classes under the Raymond Fund for scholarship students selected from Public 
Grade and High Schools, respectively, Saturdays, 10:30 A.M., September 28 through December 14, and 
Mondays, 4:00 P.M., September 30 through December 16. 


SUNDAY TRAVEL LECTURES 
Fullerton Hall 
Public admission to these lectures is 25 cents; free to Members. 


FALL PROGRAM 


DATE | Hour 
September 
29 3:45 P.M. | THe New York Wortp’s Fair—1940. Dudley Crafts Watson. 


EXHIBITIONS 
February 3-April 30—Japanese Prints: Portraits of Actors and Famous Beauties by 
Various Artists from The Clarence Buckingham Collection. Gallery H5. 


February 7-September 15—Prints and Drawings with Architectural Interest. Gallery 12. 

February 7-September 15—Italian Baroque Prints. Gallery 13. 

February 7-September 15—Etchings and Wood Engravings by Auguste Lepére. Gal- 
lery 14. 

March 20-June 20—Japanese Prints and Paintings from the Frederick W. Gookin Me- 
morial Collection. Gallery H6. 

March 21-May 18—Lines That Live. Gallery of Art Interpretation. 


April 1-April 30—The Masterpiece of the Month: Stoke-by-Nayland (1836), by John 
Constable (English, 1776-1837). The W. W. Kimball Collection. Gallery 5B. 


April 1-October 1—Selections from the Leonora Hall Gurley Memorial Collection of 


Drawings. Gallery 16. 
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April 16-June 2—Paintings of, by, and Collected by Mrs. Robert R. McCermick. Gak 
lery 53. 

April 25-May 26—The Nineteenth International Exhibition of Water Colors. Gak 
leries G52-GO6r. 


May 1-May 31—The Masterpiece of the Month: A Group of Mexican Majolica of the 
Seventeenth and Eighteenth Centuries from the Herbert Pickering Lewis Col- 
lection. Gallery 5B. 


May 1-October 15—Japanese Prints; One Hundred Views of Yedo by Hiroshige from 
the Frederick W. Gookin Collection. Gallery H5. 


May 23-July 31—Exhibition of Work Done by Children in the Saturday Classes of the 
Art Institute School. Gallery of Art Interpretation. 


June 1-June 30—The Masterpiece of the Month: Six Episodes in the Capture of the 
Bandit Margato by the Monk Pedro de Zaldivia (c. 1806), by Francisco Goya 
(Spanish, 1746-1828). The Mr. and Mrs. Martin A. Ryerson Collection. Gal 
lery 5B. 


June 6-July 7—Annual Exhibition by Students of the School of the Art Institute. Gal 
leries G52-G61. 


July 1-July 31—The Masterpiece of the Month: The Apocalypse of St. John, The 
Lamb Receiving the Sealed Book, Page from a Block Book (German, fifteenth 
century). The Joseph Brooks Fair Collection. Gallery 5B. 


July 18-October 20—Chicago Sculptors. Galleries G52, G53, and G54. 
July 18-October 20—Young Chicago Painters. Gallery G55. 


July 18-October 20—Contemporary French Painting Lent by Chicago Collectors. Gal- 
lery G56. 


July 18-October 20—Fiftieth Anniversary Exhibition of Louis Sullivan’s Auditorium 
Theater and Hotel. Gallery G57. 


July 18-October 20—Motion Picture Exhibition. Gallery G58. 
July 18-October 20—Senior Chicago Painters. Gallery G59. 
July 18-October 20—Exhibition of Transfer Printing. Gallery Goo. 


August 1-September 1—The Masterpiece of the Month: Head of a Disciple of the 
Buddha, Sculptured by the Dried Lacquer Process (Chinese, T‘ang Dynasty, 61% 
g06 A.D.). Gift of The Orientals. Gallery 5B. 


August 8-September 15—Poster Design. Gallery of Art Interpretation. 


September 2-September 30—The Masterpiece of the Month: The Herring Net, 1885, by 
Winslow Homer (American, 1836-1910). The Mr. and Mrs. Martin A. Ryerson 
Collection. Gallery 5B. 
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